Social satire jn The Rape of the Lock/ Picture of contemporary life

faithful mirror of the eighteenth-century life, particularly the frivolous, artificial life of the
beau monde; of the beaux and belles. Lowel| rightly observes, “ As truly as Shakespeare is the

be acquired, whose spring is in habits and institutions of purely worldly origin.” Pope,
Addison, Steele, Swift, al| caught the social conditions of their time in their works. It was

bankruptcy.

In The Rape of the Lock Pope rails mercilessly at the follies and vanities of the

fashionable Women of his time who learn the arts and tricks of coquetry even before they

Addison referred to the general condition of women in one of the Spectator Papers,
‘The toilet is their great scene of business, and the right adjustment of their hair the principal
employment of their lives.’ Pope knew the fashionable life of ladies more intimately than

He depicts the tojlet Operations of a belle 3 3 sacred religious rite performed by her-she being
both the priestess and the goddess of fashion. His satiric intention is clear from his painting
Belinda’s adoring as the arming of Achilles: ‘Now awfuyl beauty puts on all its arms.” Elwin
rightly says that in the The Rape of the Lock the “world of fashion is displayed n its most
gorgeous and attractive hires, and everywhere the emptiness is visible beneath the@utward
splendor. The beauty of Belinda, the details of her toilet, her troops of admirers, %pe all set
forth with unrivalled grace and fascination, and alj bear the impress of vanity and véxation.”

]
The moral and spiritual bankruptcy of the fashionable ladies comes in for ﬁeﬁ@s&pungent
satire of Pope, Merciless satire whips the lines,

“Here files of pins extend their shining rows,
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Puffs, powders, patches, bibles, billet-doux,” R



Through his brilliant portraits of Belinda’s toilets, the voyages in the river and the game of

ombre, Pope exposes the emptiness and the perversity at the high English society of the then
time,

Amidst purely poetic description and romance sometimes does Pope pile up series of
phrases or sentences in pure seriousness of tone, though never far away from the sarcastic
grim peculiar to Pope, that creates an unexceptionally poignant bathos. For example,

“No louder shrieks to pitying Heav’n are cast,

When husbands or when lap-dogs breathe their last.”



